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My child is safe from viruses and germs.
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ANTIGERM™

WHAT IS IT?: The REGUITTI (Italion hardware manufacturer) exclusive
antibacterial project is based on resin composed of silver ions and water
based varnish [no presence of chemical solvents). It is an innovative solution
for the contamination problem of viruses, bacteria and germs.

WHY THE PROJECT: Statfistics indicate among the most common causes

of disease, is the contamination with bacteria (more and more resistant to
anfibiotic treatment) that live and grow more commonly over the confact
surfaces used by people. Clinics, schools, nurseries, private and public
places in general, are the places where door handles are confinuoushy
activated by several people and on their surface bacteria and germs are
deposited and grow, According to the different reactions of the immune
system of each human being. for various reasons. they may be the cause of
serious illness that can lead to death in the weakest subjects, REGUITT has invested in research and development
recruiting specialized chemical staff, entrusting laboratories of research, and exploring the panorama of
antibacterial technologies to compare the different solutions found,

This path has brought us to choose the highest effectiveness technology with the lowest cost for the finished
product.

HOW DOES IT WORKS: The silver ions are releasad slowly from the Antigerm™ surface, inkibiting the growth of
bacteria and causing almost their complate elimination (99.99%)

The freatment has been certified from the British laboratories of the prestigious IMSL Ltd, in accordance with the
regUlations 150 22176 (Determination of Antibacterial Activity],

It prevents, fights and eliminates more than 450 species of viruses, including the most popular and dangerous:
Eschelina coli,

Staphylococcus Aursus

Methicillin-resistant Staphylococcus aureus (MRSA)

LASTING: The activity of Antigerm™ treatment is permanent, throughout the useful life of the product, 24 hours
per day and 7 days a week , without needing to be regenerated. Even with enhanced scratches on the surface,
the silver ions have the ability to continue theirinfluence ensuring the antibacterial activity as demonstrated by
the loboratory tests,

RESISTANCE OF SURFACE: Resistance to salt corrosion: over 1,000 hours [+ 646% compared with polished
lacquered finish); proof of accelerated wear resistance [abrasive friction*): more than 4 times the duration of
polished lacquered finish without Antigerm™ treatment.

IDENTIFICATION: The handles with Anfigerm™ coating are branded with the “EE”W'r' logo, through a laser system
that makes it indelible.

GLOBAL COMPLETEMESS AESTHETIC: Unlike other antibacteral surfaces and materals, Antigerm™ offers the
advantage of being color-neutral and transparent, so it can be applied over any finish, leaving unchanged their
tone and color,

WHY CHOOSING ANTIGERM™: We can affirm that Antigerm™, compared to bronze, fitanium or galvanic sitver
codating . provides the higher antfibactenal protection at the lowest price,

SENSITIVITY, RESPOMSIBILITY, PRESTIGE: To prevent viruses is a basic hygiene rule. Installing Antigerm™ is o
demonstration of sensitivity and responsibility, especially to the weaokest as children and eldery or sick people
with weakened immunity defenses. For those responsikle for facilities open to the public in general, installing
Anfigerm™ is a demonstration of responsibility for public health . Publicizing the use of Antigerm™ means giving
more prestige to your home and workplace.

www. antigerm.it
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Satisfying both
your beauty desires
and hygienic needs...
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AMTEACTERLAL LIME
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Streaming music at the touch of a button.

Now you can have one-touch access to Internet radio and

your music library. If you already have a home Wi-Fi - network,

you have everything you need to enjoy clear, rich sound from
a system you can place almost anywhere in your home.

Grand Century Place - [FC-iSQUARE - New Town Plaza - Park Lane -
Sheung Wan - Star Annex - Times Square - Hong Kong Int'l Airport
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Better sound through research’

When we walk through the
door, we will ignore the pile

of mail on the counter and

the dishes that are still in
the sink. We won't focus on

the unfolded laundry or care

that the fridge is starting to
sound funny. Because we're

home. And at home

heres always
, 'MUSIC
Walting.

¥ SoundTouch’ 20

Wi-FI* music system

2123 9000 | support_hk@bose.com | § EJE
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James Saywell Let's start with what you're working
on right now...

Li Xioadong Woall, at the maoment, | hava two projacts

in the process of design, another about 1o start
construction, and a projact in Japan, One of the oroscts
I'm designing now = a meditation centre in the mountaing
- very exciting, The site is really great; a mountain site
near a small cresk - beautiful. And the other one is my
own house and studio togethes, in Jiangxi Provinge, in

a lake area — a huge lake — on a small island of about
10,000=q metres. | will occupy the tip of this isfand so
will FiEne 8 wely NICE Ve,

How far is that from Beijing, travel-wise?
A two hour flight, plus one hour car, plus one hour boat.
The lake is very big, about 100km long.

So your idea is to leave society and become a
hermit-architect!

Exactly. | will probably stay there a month during summer,
ang | Wil have my whole team move thara with me to
work on one o two projects. | wil be like a traming
camp, like they have for athletes before a competition,
but for architects. It's like a dream, you know, to do your
own stult, with robody e'se to say anything about what
you should do.

Do you have a deadline?
Mo, the owner of the land s an ex-aschitect whio niow has
a huge company that builds and ranovates houses, So

b will healp e 1o bulla i, and | won't spand a panny on
it. That's the beauty of it. His idea is to have 72 interesting
pecnle a8 his nelghbours, so he's giving out 72 villas 1o
artistz, philozophers and architects. He will halo to build
each person's idea! dream house

Be careful, because architects can take yvears when
designing their own house.

Yes, years and years. That is the most exciting project |
an wiorking onl

And the meditation centre project — who is the
client?
The actua! monks,

What stage is this currently at?

I'm working on the massing models right now. We stan
with that. The monk who is my mentor is 105 years

old, and | arm doing this for him. Wa call him tha living
Buddha. Every day hundreds of peoole wait to meet hirm.

It seems that many of your projects have unigue or
amazing sites.

The ste is like an interasting parson to have a dialogue
with. And the site has to inspire you to have an interesting
Qlalog e So gite s ve oy ImMportant 19 me. Without that,
vou con’t hawve any inspiration. When you practce in the
city, there are 100 many constraints. Mot just pnysical
congtraints, but also cperational - you have 1o collaborate
with government, with yiour client, and with construction

tearmns, even construction drawing teams. .. so many things
will dilute vour idea. So the farther away the project iz from
all that, the bettar, Becausa thera is kess diution, and vou
can really focus on it. And the other thing is to have a really
aood client, one who Wi say nothing about the design, only
g wou the pregramme. Then it's ok, Mormaly my clients
pecome very close friends, But they befeve in me, sothey
totalhy frust me Most of the time they say whataver vou want
to do, just do it

S5o what type of project do you turn away? What
commission would you always refuse?

Arwthing that wasn't really design work, such as a very
commercial job... | won't waste my time an

No matter the fee?

Mo, maney is never the issue, This is not intaresting to
me. | also have designed the new school of architecture
at Teinghua University, already bult. The interions ara not
finizhed wat.

| see it's quite abstract... you can't tell its scale from
the facades - where the floor levels are.

That's the idea! Because | think for a university mstitution you
need to be abstract. Instead of teling everyone what is what.
This will bsa reacly for naxt Fall semester

I want to get back to this topic of the city, and building
far from it, which is very interesting. Because you are
teaching students of architecture, and our cities need
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architects. So how do you teach your students such
that they don't all want to go off into the mountains and
do beautiful, isolated, ideal buildings?

| tell that they must never copy a particular route of anyone
alge, Thay hava to folow thair own instingts, and that tha idaa
of becoming an architect i to live a life that allows vou to
findd yoursed, And that “selt’ should somehow be part of your
career. |t doesn't matter if vou become an architect in the city,

or an architect in the countryside. For me that's not important.

For instance this school of architecture building had so many
constraints. Basically it's sitting in the courtyard, and there's
nothing you can go ofher Ihan a cuke form: it's a wery Ingical
solution. The distance between the oid building and the new
ouilding was only six metras, so | needed to make the screen
wall on the fagade, so that the nearby buddings wouldn't fee
too obtruswe, or mine 1o them

All your buildings seem to share a sense of tranguillity,
of a kind of peacefulness.

Yes, | want you to fesl calm, because that's also part of who |
arn. | like that sense of sattied completaness in my designs,

And yet that seems like a contradiction with living
in Beljing, as you do. It's one of the most chaotic,
condensed, busy, lively cities in the world.

Exactly. Everything is changing akways. ..

How do you thrive, how do you carve out tranguillity in
a city like Beijing?
That's whiy | stay in academia, To keen detached, civilisad.

What I'va bean doing s trying to identify the particular

ssues of each place, whether its Beijng or Shanghai, or the
countrysicde, or Hong Kong or Talwan, or Singapors. This can
b of hedp to the Maindand Chinese architects, to know what
the main issues are for our profession.

But are they connected to place, or climate, or culture?
The ‘conditional’ issues. Mat maraly formology, but also
operational. What is contemporary life there? lts history?
What are the economic condiions? So the dialogue = a

pig package. Before we taked only about poStical form,

and nationasst form, and about moderresation, rght’? In

the B0s and 90s. It's a big frame, but this big frame was
actually sutfocating architects, You krow, your imagination
was ahways within this framewaork, which is bad. 5o for mae,
we should not talk about form, but instead how we identify
particular issuas. And then you dasign with this particular
saue. Like i Sngapore with its fropical issue, and in Taiwan,
what they call "community budding exarcisa’ — how architects
nelp to 2at up a community, instead of doing a programme or
a building.

Do you have an idea of where you want to take your
practice, or do you let it evolve in response to what
comes along? Do you have a plan; a vision of where
you'd like your office to be in five years, or do you not
believe in that?

| don't believe that is something vou can really plan. But |
nave kind of a hint of the dirsction I'm going, 2o I'm making a
dialogue with aiferent kinds of mspiration to discover afferant
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sides of myself, and how | can be Inspired by a particular
place or programmia. And that will make one very hapoy
pecalse you don't repeat things, Every one of them, you
earn something from it, yvou are nspired by something or
discover different trings about yoursell. And | think that is the
most Deautiful part of architecturs.

What about the issue of fame? Because you are
starting to encounter it; you just took part in a large
exhibition in Londen, vaur buildings are winning
awards and getting a lot of attention. Do you see this
as something that could impede you, becoming a
distraction? Or can it help you?

Mo, | see it as something that can help me & lot in opening

U miore possibilities. Ang the mora diversified my encounters
and expeniences, the better chance to discover more about
ryself, This is how | ses .

But it's also a time constraint. You have to travel more,
talk more, be in more places...

It's under control, | don't do too much, Onby when | say, oh
this iz a really good opoortunity, do | 2ay ok Whan | tak
with people, right away | can senze whnether this is a gobd
opportunity o not,

Getting back to this idea of architecture being
connected to place... it an architect really studies a
place or region where he works or is based, how does
that work for international commissions? if someone
says to you, ‘come and work on a project in Brazil
now, or California, or Kenya', how does the regional
specialist deal with that?

| have no problem with that, Even if | krnow nothing about that
place, that's the lkearning process — a leaming ooportunity for
e, 10 discover miveall, You sea this in Bali for exampls — a
ot of the contemporany ‘Balinesa’ architecture was designed
oy Australans, They have a dfferent perspective on what is
locally' operational; a diffesent angle to define those terms.
And | think it's mteresting for that particular place. And loca
people raised in that place probably look through the frame

of ther way of lifa to dentify what 15 the modarn pat, out
outsiders can identify that for them. But | go believe the

ocal peoole will be more substantial i identifying what is
the way of life. | think the young architects in China have
Deen exposed enough to have this vision, so it will be easier
for tham 1o identify what ara the Issues in China — than for
foresgners. There are 20 many issues in China and to buid
thers is so complicated that it is very dificult for foreigners
to operate successfully. | see very few foreign architects who
are really successiul in China now, They do vary mtemational
buildings, but those have nothing to do with Chinese
condtions,

But that can't be because they are foreign, since you
just said you'd be fine working abroad. So it then must
be something else, perhaps they are not studying the
situation sufficiently, or understanding conditions...
Exactly. The position they are taking is still a kind of
mperalist ane, you know, “We are from the Western world,
we have more knowladge, we are more adgvanced,” and so
forth. And the Chinese have wanted what was in the Wast,

n order to modemise socety.

Da you think that's still the case?

fes, still the case. BEven today. It makes no sense, but there
5 stil a genaral discrepancy between what is the general
public corfidence about assthetics and the efte.

Is it slowly improving?

The professionals are getting better, more confident about
themsehes. You see inthe 805 and early 2151 cantury, the
developers were focused mostly on the design of a westemn
shyle 1o nternationally sell thair product. But now, the young
professionals are more funed to: | want something cesigned
for China, want something more close to my e’ Because
the woung genaration iz the most exposed to the outside
waorld, They know what is local, what is foreign, and they
nave a choice to make. And they are maore confident about
themsehes as well.

For your young students who graduate now, is it still

a general ambition to get a job with a western firm in
Beijing?

Mo, not really amymore. Well, it depends, they still want to go
outsice to learm more, which s good. In fact | even tell them,
woll should go abroad, without evan doing any architecture-
related work, just to open yourself up to the world, to life.
You have fo identify yourself as individuals in society, insteadd
of a'ways a part of society. If ndependent thinkng is never
pan of your evaryday life, then that is bad for architecture.
You know, normally when you graduate you go to work for a
small office, or & large office and right away you are working
on a building of 50,000 square metres. You don't have a life,
o do you know what is vour architectural identity, nght?

Yes, and that can take years or decades...
Yas. But fortunately architecturs is 51l a profession where
Yyou can show down. It's not like in IT or somethng,

Iz the term ‘Chinese architect’ meaningful to you, or
meaningless?

Mo, it's meaningless to me, completaly. Because China i
too big. 5o as a defined term, "Chinese architect” only tels
SOMS0NE Your race, probatily, and your profession. But | hate
this term being generalty put on architects like an umbrella.
To practice within this umbrefa of “Chinesanesss” Is terribla.

It &= a preconceived idea of what is a Chinese architect. You
know, what is a ‘Dutch architect'? or a ‘German architect'?

So if someone describes one of your buildings, say
the Bridge School or something, as being “inherently
Chinese" in spirit, do you take that as an insult, or a
compliment or neutral?

Irrelevant, Totaly, Because in my buildings it's veny difficult to
defing the ‘Chineseness’ in general, anyway. But thers is a
cultural background. You can 2ense a little bit of the totality
of Cninese culture, in terms of space, for instance. In terms
of sensib@ty. That vou can distinguish, because any theory
is & generalisation. So western culture, eastern culture, we
should not distinguish just like that, But in general you can

still distinguish magor westem assthetic tendencies from
eastern ones. For example in the west, people arg more
ocoupied with the idea of perspective and objects, whereaz

n the @ast, people are probably mone interested in spatial
refationships, for example. That one still exists. Maybe not in
comamporary life, but at laast i history, And that's why when
the Royal Acacermy recenthy wanted to do thiz exnibition in
London on tha subject of Sanse of Space, thay intantionally
wanted to test ideas of space in dfferent cultures; how do
we ses the tarm “spaca’. So that's whiy thay Irvitad architacts
from different backgrounds.

S0 the term ‘regionalism’ as it relates to architecture is
not one by which you'd like to be characternised?

| put myself as regionalist, But | need another tarm to
describe what kind of regionalist | am: "refiective regionalist™.
Even to be modarn wou have 1o be raflective, because
modermisation is modern in terms of contrast, toward the
clagsic, toward the ‘olid times’, Aght? You have to be reflective
to set up a relationship between what = morphology, what

& operatonal, then n the end you get a better performance.

| think that iz important for me to be regional in the 2enze
that architects have to be local, have to be regionalized, to
sugtaln. This is the most imponant critera. But reflective of
course; you need to make a constant dialogue. Otherwise we
cannot sustain. I's not ke Zaha Hadid, you know, she can
design for anyplace and it's the same thing... dropped there,
superimposed. Cosmological... the universe is the same,

And do you believe, no matter how international
architecture grows, that there will always remain
something regional, something local, that architects
can grab onto and respond to?

Yes. And | think the economic crigis [came about] because
we wera oo globaksed. In the futuse there must be a
tendency of localization. Urbanisation, even the economic
zystern has to be partiglly regionalised. If even a remote part
of China iz influanced by a faraway crizis in Amerca, itz a
terriole thing. If 70% of the economic cperation of a region

colld be localsed, it won't be influencad too much. Then
we'l be safe.

Are you optimistic for the near future?
e, | am, ahvays, An architect has to be optimistic.
Otheraizse, don’t do the job.

It intrigues me that as you grow more ‘in demand' and
spread thinner, there may rise some friction with your
idea to be very connected to 'place’, to the unigue
qualities of building in a specific place.

Mo, because as | am exposed even maore, | can identity
even more the relationship between what is the generalised
nternational vison and the locatsation in terms of details, |
think it is sasier for you, il expesed to more, to dentify what
are the particular issues of a specific place. Because you are
sharper than before. | don't think that if vou are too exposad,
you become diluted, or detached from the local.

Why do you teach? Because it’s a passion, or because
you feel it's important for society?

There are two reasons | teach. First is because when you
teach, you need to organize vourself. Because of new mput,
my mantality kesps changing, so by teaching it helps mea

to re-organise my thinking, which is an inspiration for me

ag wel. The other thing is that by teaching | can be more
free in society; to detach mysed from the real world a bit,
pecause detachment is | think impostant to keep your mind
clear. | learmed thiz in Singapore, when | taught there. After 7
years learning and studying and thinking and teaching there,
iy ming Decamea more structured; what should | do. For
teaching, | had to conduct research — issue-based ressarch.
| hiad beaan living in Holland for 8 vears before that, 5o | was
a confused mix up betwesn Chinese and western ideas. My
time in Singapaore halped to cear my mind,

If you could change one thing about practising in
China right now, not just for yourself, but the general
situation, what would it be?
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It would be something that they are actualy doing right now,
which is to eliminate the requlation that vou hawe to be a
reqistered architect 1o take part in competitions for proects.
Mo they are giving up this requlation, which = good. S0

t will open up opportundies for non-registerad architects
mara. | am not & reglstersd architect, though 1'm FALA, |
never registered anywhere. Technically, I'm an amateurd
They realised that it's better for architecture if they opan up,
pecause in reality t's not the big firms that have the good
deas,

Practising in China at the moment is fascinating,
because on the one hand there is this big heavy
system, but on the other hand limitless possibilities,
even to do small things quietly.

It can make vou suffocate. Everything is trving to pu® wvou
down, and owering vour guality, You still don't' see many
quality wiorks, in relation to the lange quantity of practice.

| trink the second generation of the rich, they are better
educated. 5o they expect more in termz of quality for their
contemporary lifestyie, which will be very positive, Of course
thig iz the best time for architects.

So you are happy to be located in Beljing right now; you
think it's the right place to be?

| am happy to be locatad there as a thinker, and I'm happy

to be in China in terms of timing. | can really practice, with a
pase, but alzo | have the freedom to go amywhere, This is a
privilege. In Hong Kong, you don't need architects. s about
efficiency, it's aoout use of the plot ratio. It's a developer's
worid!

Thanks so much, Xiaodong, for talking with hinge.

hinge 226_10




Eastern Promises

The Energizing Kowicon East Office last
Movernizer heldd the Kal Tak Fartasy — Internations
Ideas Competition on Urban Planning & Design
T solict kleas as to how bast to use the area
covenng the to of Hong Kong's former airport
rurmasay, part of the Kwun Tong Feny pier, and
thiz stretch of water in between them. The EKED
receied B0 submissions, which were then
shortisted to four: Rising Landscape proposes
moveakle bridges with solar panels; Healthy

Lift Off would see the ares be made suitable for
wiater activities such as fishing and swrmming;
Cragon Park recommencs a fioating stage as
wigll as an exhibition space made from recycled
contairners; and Watesland, Wonderiand! Floating
Caonfigurations for the Memory of Space features
a series of floating pontoons that could be used
for markets, streets and even a sunbathing

ared. The publicis invited to express ther views
on the designs before 5 August, by fling out a
cuEstionnaire on waw kaitaxtartas, bk

Oblique Reflections

At this vear’s edition of Art Basel Hong Kong, local creative studio Marc & Chantal served up an art installation in the form of Swire Properties’ very own Corporate Lounge. The designers
took inspiration from Swire's actvwe neighbouwrhoods to create “an eye-catching space that brings pecple together”. The 115sg m lounge, owerlooking Victoria Harbour and the Hong Kong
skyline, was animated with the use of 10 glass and miror panels that created a myriad of visual perspectives, engaging viewess in a playful manner, Visitors were also invited to fake photos
and ‘hide' in the optica maze. According to Mare Brulhart of Marc & Chantal, the design toyed with the notion of “impromptu encounters that hapoen in cosmopolitan communities”, The

setup s currently being reinstalled in Swire Properties’ Taikoo Hui complex in Guangzhou. ywaww,marc-chantsl.com

hinge 22612

Pulsating

If i e con thie lockeut for Pew snahing, look o further.
Dutch design team Tjaks en Jasper presents Beat, a
unigue wood shelf inspired by a heartbesat waveform.
The clean and sharp lines of the unit will appeal to those
whic like to display their books and other cljects man
artstic mannen. The shalf comes in four distinet woods:
American walnut, oive ash, solid oak or binch phywood.
Beat is available through Crowdy House,

e crowiovhouse. com_ wiaavan-tials-en-jaspern

Ringing In The New

Scandinavian design emporurn Normann Copenhagen has expanded its popular
Bell lamp range with twio new zizes, Designed by Andveas Lund and Jacob
Rudback, the bel-shaped alumirum pendant lemp hangs from & textie cord that
appears to hold the shade with a knot, Says Lund, "Bell is a directong! lamp that
changes character and creates new expaiences as vou move around it The white
inrer surface reflects the kgnt, which fals in a cone-like shape.” Bell comes in two
cokours — sand and grey - and is suitable for just about any room in the house.
WAL NIOHTEIN N -CODENNS0en.com

AKitRGIHEHBIRAE

Dandy Interior Products Ltd.

Maya Romanoff Studio |, 2950}.3

& Hong Kong | Jt5E Beijing | it Shanghai | @M Guangzhou | 5| Shenzhen | Bl Chongging



Sensory Play
Titled '5.5 sense’, the Graduation Exhibition of Hong Kong At School and RMIT Universitys Bachelor of Arts [Fine Art) programme was held at the Pao Galleries at Hong Kong Az
4 ramics, Pnotography, Sculpture and Mixed-media
acluates “open up their senses and feel the

ong Kong-based
e i renting out d rier fumizhings for private par
o hibitions and oth ial everts. The up-and-commg
5 to help shape an event theme.

an Shanghai —an

while

b : Kartell, Driadle, Philippe
s 20

L R LR - R EE RO GEN BEECH Vulcano Fresco Duna |

Pickup Line
Colectve Tools, Mtala's iconic stain ing ght
implernents line, has been enha ith sesern Takar

CITIZEN i, the phrase ‘time is light, Bght is time e to mind,” say SUPER STAR CO. LTD. i
concept was light. Without the shadow in contrast to light on a sundial, for Eary Flat A, 20/F Luk Hop Ind. Bldg. 8 Luk Hop 5t. | San Po Kong, Kowloon, Hong Kong ma I

been aole to read time. Time exi I: [852] 23A8 BAGE | [: [AR2)] 2388 9898 | inlo@suparstar-hk.com wwiw superstiar-hk.com

Com




The Hand W‘oven
Leathers

&Sp ALTFIELD INTERIORS

1101, Nine Queen’s Road,
9 Queen’s Road Central, Hong Kong
Tel: 2525 2738  showroom@altfield.com.hk

Macau macau_sales@aldfield.com.hk
Shanghai shanghai_sales@alrtfield.com.cn
Beijing beijing_sales@altfield.com.cn

Contract Sales
Tel: (852) 2524 45867 sales@altfield.com.hk

Mew Platform
=% e B

etaling ad rCigpe bis pared with fipped logs
wrapped in hand-finished Spinneybe cllecton

p— af furniture includi B, and
b : ighiti Ml t the brand? retail spac S, VAN,

a% ?‘I' Tk o Z'lx.h;-; :’ ', o
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e [ N® . POLLACK

Hermies recenthy unveled the fourth edition of its Home Unive WQFRPEEEE Standouts
z 3 Ofice fumiture manufacturer Teknicn C w Lite Wil and Jouma

house presented three LED lighiting cticns made from finely crafted materia's goods were spotighted at the pre: 5 b n Awvards at North Amesica'’s

&Sp ALTFIELD INTERIORS

1101, Nine Queen’s Road, Central, Hong Kong
i Tel: (852) 2525 2738  showroom@altfield.com.hk

g bench,

ard frarm apped inthe brand's signature leather. The Larterne d'Hermes
y French light scenc Sl / modular bght with a

of which were introduced by Hermes in Macau Inacau_sa]es@a] tfield.com.hk

& using wrought iron and patinated bridle Shanghai shanghai_sales@altfield.com.cn

leatner, and will be produced in a limited number. Beijing beijing_sales@altfield.com.cn

Contract Sales

Tel: (852) 2524 4867 sales@altfield.com.hk

www.altfield.com.hk



GIMME

by Alistair Drummon

Photography & 2014 ADOLF BEREUTER

SHELTER

amme of small-scale bullding
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ntinues on its journey. There is nothing ticularty
remarkable about the scene — ¢ pr that the bug shelrer
is unusUA |_ ed and has been d WA famous
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smiiljan Radic. It was inspired by the parlour-room
7y seen in the area (although it more ¢ v resembles
crvatory or a
¢ in Krumb:

rspaces

This bus stop is essenta
three “rural wooden
birdhouse
listen to bin
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the elemen
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inside = a bonus in a decidedly inclement part of the world.
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which was ins
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tis possible that a simple idea of
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The final bus on this stretch of road is by Pritzker prize-

winner T and - d-business-part ey L

Gaps
bery the slars also allow winds that come down off the

nearby mountains to ventilace ood in summer,

no doubt; not so much in mis
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Mexico City, Mexico
ATI03

Photography by Rafael Gamo

The kind of project that excites
urbanists as much as it does

interior architects, if not strict
preservationists, Havre 69 takes a
worse-forwear residential building
from the early 19005 and transforms
it inta an intimate, mixed-use
englave that looks bath forward

and backward. Situated within
Pazeo de la Refarma, a Mexico City
neighbourhood that has seen better
days (and decades? but which has
recently commenced a phase of
retarth, the original building showed
evidence of nomerous chapters in its
colourful story. These ncluded two
earthquakes, a war and a period of
rent-controls that each took their toll
ancwhat had once been a quite upper
class fourflat residential palazzo

in the then-exclusive urban area.
This well-eamed patina of age and
experience attracted the architects
from the outset; the task was how to

retain what couldn't be faked while
upgrading, updating and renewing the
building’s purpose and life. As this

area of the giant city has benefited

from recent changes to density laws
as well as improved public transport
and facilities, the lime was as ripe as

the archileclure.

Heawre B9 now boasts & dozen
Czmaller) housing units, offices and
two commercial spaces. one a cafe
and the other a bakery. A bit of a
knitting exercise, formally speaking,
the structure was sliced and sawn

back up with new internal circulation

routes that open it up o narrow
plazas existing on its flanks, and

alleywanys that seem to meander

through the site as if joined to the
context for centuries. To be sure,

the facades and many of the finishes

hinge 226_24
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SO FAR

From mounting student exhibitions to organising
gxchanges with pears in neighbouring countries,
the Hong Kong Interior Design Association is
focused on making its members more ‘relevant’ to
the industry — and that effort will eventually includa
licensing them. Chairman Antony Chan provides a
snapshot of where tha HKIDA stands today.

Every association starts with ideals. Over time,
as the association matures, as its membears swell
and as their aspirations get reality-checked, those
ideals are revisited. For the Hong Kong Interior
Design Association, the concept of licensing has
been around for almost as long as the organisation
itgelf. Established as a non-profit, non-governmaeant
gntity in 1831, a time when interior projects were
executed mostly by architects or contractors, the
association wanted to roll out and reinforce the
concapt that professional designers also have ‘public

responsibilities’ beyond their commercial interests. A Hong Kong native who studied architecture in England before returning home to form his interiors-focused company
Sinca than, the HKIDA has become synonymous with Cream mare than a decade ago, Chan was introduced to the HEIDA by Kinney Chan, its past chairman. “What we
the Asgia Pacific Interior Design Awards (AFIDA], its wanted to emphasise was that at its core, the practice of interior design is not about aesthetics,” he says. "It's about
annual ceremony recognising the best projects and safety, budgets and sustainability. Our guidelines help to set the minimum standards for the industry. It's actually quite
designers in the industry. Yet, for Antony Chan, the moving for me. After all these years, it's a real milestone that we have achieved.” Chan is referring to the Professional
HKIDAS current chairman, the sssociation is about Guideline for the Interior Design Industry in Hong Kong — Education & Practise, unveiled at a press conference recantly

mare than just one glittering night par year.
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{gme sidebar). He adds: "Registration is something that we hope to achieve one day, but it is not the end game. It will

take some time to get there, Meanwhile, we balieve that a body
has to represent this industry. We have a noble mission, and we
boast a lot of selfless mambers.

“Interior designers specify six times more materials than
architects. Qur profession ganerates a lot of jobs and incomes.
But it is & profession that requires clarification, both for other
design professionals and for the general public. HKIDA eould
have moved towards becoming a club full of company directors
patting themselves on the back. Or it could work towards
becoming meore professional, and teach its members about
contracts, project management and other topics relevant to the
profession. It about how we serve the industry better” One of
the significant actions Chan has undertaken since he took over
the HEIDA reins is to limit the tenure of the chairman’s post to
two vears, This rule encourages new blood while preventing
anyone from turning the association into a private army or a
dictatorship.

Some of the other, more visible ways by which the HKIDA helps
promote the industry are its outreach activities, known as East
Gatherings. A collabgrative effort by interior design associations
in Seoul, Tokyo and Hong Kong, this initistive sees each of the
threa cities prasent desighars who speak on an outstanding
project, organise tours of important local sites and conduct

student workshops. *Qur latest gathering was in Tokyo
last fall,” notes Chan. “We sponsor a speaker to visit the
host city - it was One Plus last year - and anyone else
who wants to attend can do so [at their own expanse]...
East Gatherings have strengthened the relationship
between the three cities, and [now as a result] we
raceive more Japanese and Korean entries for APIDA"
HKIDA has previously organised private tours of
historical sites such as the Blue House in Wanchal and
theTai O Heritage Hotel, along with industry crossover
gvants such as a furniture design exhibition at The
Mira hotel. "This year, we will be participating in the
Hong Kang Shenzhan Bi-City Biennale of Urbanism
and Architecture,” Chan enthuses. The HEIDA also
regularly hosts networking events for its members,
courtesy of laading materials suppliers. These usually
focus upon topical themes; for example, the issues
facad by famales practising in the industry ar working
in China. "All of our past and upcoming activities are
posted on our website for anyone who wishas to [find
out more or] participate,” Chan says.

Mo doubt, any association is only as good as the
people who keep it alive, ks membership already 600
strong, recruitment nevertheless remaing high on the
HKIDAs agenda, “Most members who join want to be
assaciated with a professional body,” says Chan. “With
our student membership and internship programmes,
wa hope to be seen as a resource for young talant,
Hong Kong is known as a Chinese city with a western
outlook, but we are beginning to lose this hala, We need
to promote stars at all levels. Look at mainland China:
ten years ago, there weare no star Chinese designers,
Today, it's complataly different and the international
door is wide open to them. In order to continue our
leadership in the region, we need more stars. Hong
Kong people are quite shy. We need to encourage kids
who have become too complacent after the handover,
To do this, we need to give them recognition” He
cites @ recent show at the apm mall that featured six
installations by 20 interior design students and their
four tutors, and how this has bolstered the appeal of
the intarior design discipline to the genearal public.

“We have come to a point whare membears suppaort
our push to take the industry to the next level - or else
they have bacome liabilities to our cause,” says Chan.
“Interior design is for everyone. If it is done well, it's
an art form”
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Professional Guideline: The Next Step
for the Interior Design Industry in
Hong Kong - Education & Practice

vy Brigitte Lo

The Hong Kong Interior Design Association
{HKIDA) announced an 20 Juna thea
launching of its Professional Guideline

for the Intarior Design Industry in Hong

Kong - Education B Practice. Based

an international standards, the tract
axpounds the interior designer’s rales

and responsibilities, and was developed
as a benchmark to increase the public’s
knowledge for the benefit of future interior
design practitionars.

The first publication of its kind in Asia,
Education & Practice is a milestone for the
industry, Speaking at the book launching,
HEKIDA chairman Antony Chan stressed tha
importance of innovation and support for
budding practitionars: "With the help of
the guideline, future generations can easily
undarstand tha requiremants and details
of the industry. More job opportunities

are gpan to students with the internship
schame. The guideline |also)] provides
clearer understanding far current interior
designers to promote a higher standard of
practice”

Horace Pan, vice-chairman of the HKIDA,
chimed in about widening the scope of tha
field and called for greater competitivenass:
“In order to competa internationally,

wa have to construct a better working
anvironment and seek a competitive
platform. With the guideline, we show our
professionalism.”

With support from the HESAR
Govaernmant's CreateSmart Initiative, the
HEIDA collected references from both local
and international experts and conducted
detailed assessments before intagrating
those examples into its pamphlet,
Additional studies by tha Heng Kong
Polytechnic University’s School of Design
resaarch group were also incorporatad.

Most crucial, perhaps, is the fact the
HEIDA invited interior design professionals
from around the world to act a5 advisors
in the development of tha guideline. Its
publication no doubt marks an important
step towards defining what it means to he
a professional interior designer in Hong
Kong: a combination of formal education,
practice, continued education and code of
conduct,
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/ What
[ Elastic Perspective, o viewing structure
/

,.*"i Where

i .
[ Carnisselonde, o suburb of Retterdam
/

/
#,: Whoe
/ MEXT Architects, of Amsterdam
/

© graphic concrete’

/ Because the sculptural, crange snoke of steel is wonderfully juxtopesed on Industrially produced inspirational environments
J its green carpet of grass, raising its head toward the indusirialised force of
{ Rotterdam in 1;"5 s B_E"“_""*: f:bs Mtrorg il yat ;lef"“‘ IR e E“'lr.”d;d Graphic Concrete Ltd manufactures and sells an innovative
/ proportions and co n’rlnl.llous_. .:mluor TEﬁ:h.ln-.'.l Becouse it bec ens you fo clim en product known as graphic concrete. It enables durable
/and up, then rewards with surprises beyond itself; exciting ot first, then becalming. : :
/ @ patterns and images to be produced on prefabricated concrete
surfaces such as facades, walls and pavement slabs.

Graphic concrete is a patented technology invented by

,"’ How
{ With o confinucus steel loop, rusty and containing a narrow stair and side walls, sk : : g
{ that rises and bends o afford views of the big city nearby, but then flips over and interior architectSamuli Naamanka. The inspiration

/ tumns back toward Carnisselade itself, forcing the viewer to confrent the relationship was to create a real industrial product for large-scale surfaces,
|/ between the two places, so close and yet so different. The inspiraticn is o Mobius a tool with which architects could be more visually creative.
."'I strip, in which in'Finih,r is implied. Iri this co se, the m-::ruipl,lh;ﬁi-:\n of views creates the

| "Elostic Perspective’ of its fitle, constantly changing and suggestive, Since the late 1990s we have been working around the world

with projects ranging from industrial buildings to fine art.
Today our technology is a proven concept within the
prefabrication concrete industry. An extensive number

of reference buildings demonstrates the vast range of building
designs in which graphic concrete can be used. Our goal is

to enable architects and designers to turn their visions

into reality. Our products can be tailored, and the outcome

of each project is unique. We believe in building a better
environment through the use of graphic concrete.

Graphic concrete — the product

Our end product is a membrane used in the prefabrication
process of concrete. The desired image is printed on the
membrane with a surface retarder, after which the membrane
is sent to the local concrete prefabrication company.
Concrete is cast on the membrane and when the retarder is
washed away the image is revealed. The image results

from the contrast between the fair face and the exposed
aggregate surface,

Rm A, 7/F, Shing Lee Commercial Bldg, B Wing Kut 5t, Central, H.K.
T:35823137 E : info@ecomax.hk www,ecomax.hk
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INTERMATIOMNAL

made in Belgium

~ What .-"; Becaouse apparently Hong Kang can't get encugh of ramen... or good design.
| Gogye, a snazzy new ramen bar and restavrent hailing from Kyeto, Jopan J
/ / How
/ Where - / Geld ond copper cccents ploy off black fromes and daork wood fables. The ¥ L 4
/At Hong Kong's ite mall in Centra ! - C— i T — art| ?
/ g kong / atmasphere is ru:l::xcci..v.lh high chairs rIT:_ central bar. The |n!|:r||:| s are expertly The o Khedma olfers the: kids the ki b Buding od
I / arranged to match the five elements - "Gold” includes the elegant coppercoloured = ' Y 3 | ) et o blhoa EF:
/ Wheo / deors; the warmth of "Wood" is expressed in the long tables; the pristine blue glass planets are combined with flying rockets in a colour palette o , red, black
! Renocwned laponese design firm GLAMOROUS [ ot the entrance demonsirates the purity of “Water”; the subdued decor references ond shodes of beige.
/ _."'I the prefoundness of “Earth”; and the heat frem the roasting process denctes “Fire”, = = The three matching, non weven walleovering rolls each have their own ‘universe’

. . - oppearonce, and are fontostic with or without the digitol wallcovering lengths!

kids wallpaper + mural and wall sticker collection

¥ HEEE - BEEEEED
e

ehy available af Tal Ming Wallpaper

TAT MING WALLPAPER
E OB OB &

HONG KONG + BEIJING + SHANGHAI + GUANGZROU + SHEKRZHEN + SINGAPORE + MALAYSIA + VIETHNAM

(758

i . = . Walkovenng « Wall Art = Sound Absorpsion Wollcowering « Hond-point Wallcovening « Curtain & Upholstery Fobuic « Shoji Poper . Aerylic Soreen « Tabomi « Rug = Wallcovening Adhesive

Hong Kong Showroom : 18h floor, Kwan Chart Tower, & Tonnochy Rood, Wanchai, Hong Kong Tel : 2893 2337
Showroom business hours ; Mon-5at : 10:00 am - 4:00 pm  Sunday and public holidays: closed

Kewloon Shawroam : Unit 2803, 264 flaar, Miramar Tower, 132 Nathan Road, Tsim Sha Tsui, Kln. Tel : 2735 4337
Showroom businass hours : Men-Sat : 10:00 am - 6:00 pm  Sunday: 11:00 6m - &:00 pm  Public holidays: clossd
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/ What
_," Contemperary frempe 'eeil installation
/ reminiscent of o bombeo forest
|'|..l
!/ Where
/A public corridor on Hongshan Rood in the new
a-"' disirict of Wuxi, liangsu pravines

i
/ Who
/ Shanghaibased trio of Tomohire Katsuki,
Masonori Kebayashi and Reiji Kebayashi from
Prism Design

How
/By making the possage an immersive light
l,-'r installation with the rest of the building
/ deveted to storage. B}-’ -!E‘!rL‘I-I'.'I"‘-I'_'irH_:]
..-". traditional lepanese bambas forests with
! opposite facing mozes of slender white light
[ columns that seem to stretch farever along
/ both sides of a central corrider. By kesping
I..-' ithe walls and flocrs black to make them
, recede, the concept of infinity is explored
dramatically, even if only for the finite
omount of fime it fakes to wolk through the
/ passage.

i
f
/ Why
! L T T
/ [o drass up o somewhat mundane 20-matre
/ passage through an annex building. Te give

passersby pouse, as if they have slepped into
Alice's Wanderland,

und system from Bose. |t intuitive,
e it. It is now SoundTouch™ upgradeable
sic library wirelessly

home Wi-Fi network, E AL se techno deliver theater-like

surround sound to anything you watch, every day. L [ festyl e.ﬁ: 5 3 5 S e ri es I I

hose.com.hk home entertainment

Grand Century Place - IFC- iISQUARE - New Town Plaza- Park Lane
Sheung Wan- 5tar Annex - Times Sguare - Hong Kong Int’l Airport EHes JUACH [SURPOEE AIDOCES. LA ?

iD
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-Ecalne Maturs soams -Courmiry ~whiln patierm Malurs -Nartunes -Sokect
e i
Bpach-3-mirip Banch-2-sirp Bastachi-Dasich Baosch-Raxi Bassch-plank Bastach-plank Banch-Prassge Pmu:gn TREDGN Bm-&mamarl F.Inarh-lmamﬂn Mﬂhmnglnn FlmrJ\ Animosan
-Matune -Sulect pathern-Hatbure -Matum ~Commiiy -Making -Belkerave Cariract
ik . 3
-’ i . 3 - ; . -
i- 5
- -
'» 4 :
Birch-2-gtrip Bizh-2-girip Birch-Z-srip Birch=plank Birnch-plani Bubinga-2-strip Bubinga-plank E,hnrr:f-i' &irip rnmw -&inp El'ﬂ"f'f-\z:-m.ﬂp Emrmplnnh Chm’rp-plinlc l'mry-Fnﬂugn
-Balc -Fuslics -Gpecial -Cesufriry -Nature - M -Fratical -Gelact -Caminiry ~PéEiung -Spascial
Doussia-2-sirip D:usnn Mm Doussig-plank  Doussie-Prestige  Dousse- F'mshuu

hﬁg?:i;nfempcrury Gu”ery. a salellile art P hardWOOd ﬂoorl ng yOu are belng
gallery of Oklahoma Ciy's City Arts Center, plus '“"—"'-' aﬁ-ﬂ ’ ’ . - ”
a carhire wﬁihﬂpizmg'ucex"d an Arfistin- g - ‘ﬂ’ ‘, t ' SpDI|t = Wlth endless ChOICES

Residence Studic

Hiokory-2 Hickory plank Iroko, K aminaka Ik Koemitiaka Iroko Kambala
-pirip-Fusncal ol -2-alip -plank “Praglige
Where
Marfa, Texas, already firmly on the contemporary ;
h =
w o Jalcksa-2-sirip Jaoba -plark Jatoba- Preslige Jatoba-S0 Joioba-50 Jatoba M M.uphl Cari Traffic Flaple-can-2 Maplo-can-2 Maple-can-2 Miaplo-can-2 Maple-car-Duich  Maple-careplank
~[AT SaanE Hight saama Manis ~EHi p-Bsd i vy wihiin -g¥rtp-PAtu -w¥lp-Risacal jpatinrn -Cauniry

PR R Ellict + Associates Architects

e AL A A A ""’i*‘

Becouse Rond Elliott was born for o = i1
this kind of commissicn. Because he, Mapl-can  Maple-canplenk | MBpH-can Magis-con-50  Maple-can-5P Mapie-can Maphs can Mugts can Maxi  Maugis can plirk Mokt can plank  Marbau2-41p Nistsans-plank
Presbge-Haburs Matune -Preshye-Select ~dark seams -dark seams br Arvrosn Matam Mature patiem

oheod of most proctitioners olive in
the U.S. today, gefs how fo moke cld
and new, medest and menumental, live
in erystal harmony. Because this litfle
building, shot in the brash light of Texas,
is os cool as a umbler of iced tea.

A A LA A AL LA LA A
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o

- lighl saAmS ight srams SRAITE Contmc Wounkan
How
With the 2,200sg ft art gallery as its
cenfrepoint, this conversion of o farmer

e, A AN A AN A A

- locoted of fhe only sfop light in Marfo - is Ok 2-50p Basc Ok 2-strip O 2-atrp Ash-PolarZeiip  OnkCordoba Ok Anique 137 OakAntique 162 Ok Comoba 2 Ash-Poleplank Ok Historica
o bit like Edword Hopper meats MOMA, ~Firaln Mt Seecl plank s 187 Nature

Ellictt brings his usual razor sharp eye to the D _ v
AR A A A

N

marriage of old and new, and as always,
resists the templation to grandsiond, o that the >
! ‘new’ building is thoroughly comfortable in its
Ouk Prostigs

own skin, even with its entirely fresh purpose,

“
-
W
N
N
0t -

i . | Dk planik Ciak plank ek Prastges Dk Prasios el Pronvancs Dl Provenss D 50 dark ki Birging lirss D, Trmaliicnial el Trmditonal Ot TralMie Ciak Tusday
P|U5 some rather sensual interior details, Courtry Hotue Hahure Rustical Emimct 2-sinip plark senma Coumiry 137 182 Hasure 2anp
The triple freat — mod gallery, edgy art and
yesteryear edifice — makes for o small pockoge m m -
of dynamite in the town... another reason why, i ey H_"‘.'! 3 =
sooner or later, one hos to visit Texaos. . "."l@f v
Oak-2-50 Cali-2-5irp Dl 0P Dak-Exctic Oak-Goklen  Ouk-plana-Casty  Owk-plank-Castle  Dak-plark Castie Cak-plank Oak-plank Cak-plank Ol -pilari, Chaki-plaric
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The Art of Hardwood Flooring

for more information Equal Limited tel: 2881 7086 fax: 2895 2059 email: info@equ.com.hk  www_equalhk.com
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DESIGNLINK | Design Solutions

lconic gn for an iconic projects. and more

STUA

/ Slick grab and go gourmet
/ bokery and cale
[ Hong Kong's HKIDA vicechair Joey Ho with some help from Noel Chan
Where from Jc-r;-'.\-' Ha I:!es.ign
/ ©On either side of o busy
/ shopping mall’s con in the / How
/ heart of Central, Hong Kong " By enlisiing the help guese s ortist VHILS to crecte o distressed
mural with drills and 0 o feature wall th '
ho wish to tak
from

s, an indu pper chandelier and o lorge

table supports facing the corrider, passersby con easily see what (or
wha) locks delicious on the menu that day,

s barely have time 1o eat or sleep but we abways hove
all about efficiency, su veople :

GAS Chair
b 4
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THE RITZ-CARLTON HOTEL - MUMEBAI

REB1Z BUILDING - RIO DE JANEIRO
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It's all happening in Brazil this season. There have been strikes, demonstrations, construction
delays, a football match or two... and, soon, eco-building unveilings. One of the latter is
scheduled to take place in the not-too-distant future on Avenida Rio Branco, a Rio de Janeiro
thoroughfare. Designed by Franco-Brazilian firm Triptyque Architecture, and to be built by French
firm Matekko, RB12 raises the bar in terms of sustainable development. The volume will have a
bioclimatic facade, and will possess built-in systems for managing water consumption as well as
oplimiging natural light levels and clean energy production. When completed, it will be the first
commercial building in the Latin American country to use photovoltaic panels and hydrogen fuel
cells for its own electricity production, OFf course, these kinds of eco-features are fast becoming
standard kit on many new commercial towers, However, RB12 is not a new build; it is a “retrofit”.
The architects and the construction company have to work within the confines of an existing
structure — remodelling it as an efficient guasi-modern building. Brazil saw a lot of carbon-rich
new-build construction prior to the World Cup; some adaptive reuse that leaves minimal carbon
footprint is overdue.

Construction has just begun on Chaoyang Park Plaza. Situated in Beijing’s central business district, the six-volume project will yield 120.000sq m

of commercial and residential space. Two 120m-high towers will tickle the smog-clouds, putting Ghaoyang Park Plaza on the capital's skyline;

four organically shaped low-rise buildings will occupy the rear of the site. “Like the tall mountain cliffs and river landscapes of China, a pair of
asymmetrical towers creates a dramatic skyline in front of the park,” says MAD, the architectural studio leading the development. “Ridges and
valleys define the shape of the exterior glass facade. as if the natural forces of erosion had womn down the tower into a few thin lines.” The other four
buildings will be shaped like river stones that have been rounded by flowing water and the passage of time.

India's premier entertainment city is to get a branch of one of the world’s premier hotel
chains. The Ritz-Carlton Hotel Company is brnging its brand of high-end hospitality to
the home of Bollywood. Kohn Pederson Fox Associates will design the glass-and-steel
tower that will house the upmarket hotel: Tony Chi will design the interiors. and will draw
inspiration from Indian culture. The Mumbai incarnation will have 238 rooms and all the
usual upmarket accoutrements: ocean-view bar, speciality and fine dining restaurants,

a spa, and banquet rooms for the uberglam high-society weddings that Mumbai is fond
of hosting. The hotel will be located centrally, in the vibrant Worli district. “We have
been searching for the perfect location for a premier hotel in Mumbai for several years,”
says Herve Humler, Ritz-Carlton president and CED. “This site offers everything hotel
guests could want = a prime business location, and stylish, contemporary design in
this historically rich and vibrant city.” The development, by a consortium led by Oberoi
Realty and Sahana Group, will also include a second tower comprising lusury residential
condominiums managed by The Ritz-Carlton. The hotel is scheduled te open its doors in
warly 2017.

Built in 1882, Cast Iron House is a Big Apple landmark. Manhattan-based developer Knightsbridge Properties plans to renovate the building. and has
commissioned Pritzker Prize-winner Shigeru Ban to create a new interior scheme for the 11 duplex residences inside, and to design an entirely new
rooftop appendage comprising two penthouse units with large open-air terraces. As part of the renovation, the late-19th-century edifice’s ornamental
facade will be overhauled. The 4,000 cast iron panels that clad the exterior will be removed and sent to an Alabama foundry where each will be
painstakingly restored or, if necessary. recast. While the original “skin’ will be carefully preserved. the interiors will be contemporary. “We liken the
architectural concept for Cast lron House to a ship in a bottle,” says the Japanese architect. “The original cast iron facade is the bottle, while the
newly built-out modern interior, which has been completely reimagined, is the ship."”




DArchivio Fuksas

Italian husband-and-wife architectural practice Studio Fuksas has wan an intermational competition to design a new cultural centre in the Chinese
capital. Located in the Central Business District, the project comprises bwo blocks joined by a middle section that is a large, transparent glass atrium
containing an extensive network of stairways, which connects the various public functions and can been seen from the outside. Contained within

the valumes will be a ballroom. theatre, finance museum, auditorium, two conference rooms, exhibition halls and a private rooftop club. The volumes
either side of the glazed atrium will have shiny mirror-like metal skins. “Qur building is a mirror, a screen or a canvas upon which the life of this area
will play out,” says architect Massimiliano Fuksas. “Life as culture. Culture as life.”

245 CARROLL STREET - NEW YORK CITY

ringe 226_42

Brooklyn is to get a new condominium building. The five-storey volume, which will house 32 “custom-crafted” residences, including six garden
duplexes and seven penthouses, will be located in the leafy Carroll Gardens neighbourhood, known for its tree-lined streets and brownstone houses.
Designing the building is local practice Gluck Architects, which will deliver a modern scheme that, nevertheless, respects the architecture of the area.
“When designing 345 Carroll Street. our vision was to bring a new luxury residential building to Garroll Gardens that would complement the general
assthetic of the Carroll Street landscape and the neighbourhood,” says Gluck principal Charlie Kaplan, “The undulating facade of 345 is reminiscent
of Carroll Gardens’ rich architectural history, but updated with the alternating use of bluestone and glass, enabling large amounts of light into all of the
homes while maintaining a sense of scale with its brownstone neighbours.” The bluestone brownstone will house the usual condo amenities such as a
fitness centre and a children’s playroom. Atop the building will be a communal recreation area as well as a number of private cabanas. At grade there
will be a 6,000sq ft landscaped courtyard-cum-garden. The units should be ready by next autumn.

[praject news
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Shanghai-based golf aficionados can look forward to perfecting their swing at a golf-club-cum-resort soon opening in picturesque Moganshan.
Designed by Roceo Design Architects and developed by Zhejiang Youcheng Halding Group, the 21,4855 m site with a total gross floor area of
11,500sg m will be ready for action this summer, Gowin Golf Manar is primarily a clubhouse with a limited number of guestrooms for those wishing
to get in an early tee time, The rooms overlook the course and are planned to one side of a central atrium, with restaurants, retail and other function
areas on the other. The multi-storeys are crisscrossed by ramps and sky bridges, and clad in contemporary materials such as zing, stone and glass.
Unifying them all is an exterior screen made of slender vertical members that allude to the area's surrounding swaying bamboo forests. The skin
gives the simple box-like form a permeable guality, allowing glimpses into the interior's complex series of spaces that generate visual tension and
richness.
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Split View Mountain Lodge
Reiulf Ramstad Arkitekter AS

Fhoiography by Soren Harder Meilgen, RR4

A holiday house in skirand-hiking country in Norway, this unusuel
building is full of surprises all the way through. Conceived as a rationsl
response to site and programme, the all-timberclad structura starts
off &g a linear box running in tandem with its slope, then branches -
literally - into two stubby end wings set at unigue angles to capture
views. The main branch holds the skeeping and washing quarters, and

is & vary simple, plrasingly extruded ptechad-roofed rectangle. The
wood cladding outside will fade to grey over time, while the almost
all-blond interor [also clad in wood] sets everything in an appropriately

Mordic moodl.

The house has light places and dim places and is full of inviting nooks
and crannies, perfect for nestling down with a cup of tea and a read
or chat after a bracing moening spent, prasumably, tramping over

hill and dale. The cailings mostly echo the pitch of the moofs, and the
architects elected to add a slightly mannerist touch of peaking all
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the window openings, somewhat ke that found in parish church buldings in rural
Amenca. From some angles, at some distance, this 'churchy' aspect doesn’t do
much for the building, but from others, it's just the thing. It pays off most &t the
climax of the living and dining room gahble ends, where full glazing rises to the point of
the ceiling to frame wonderful views outward. Elsewhere the peaked apertures come
to seem affected, since they repeat constantly [though not in internal door openings,
for some reason]. Deeasionally, such &s in a protruding bay window seat along the

main corridor, the peak s wonderful, mimicking the outline of a children's sketch of &

house, and reminding of the elemental quality of this rural building

The detaiing of the openings s reduced to becorme slmost framelbess, with fioed
glass and separate ventilation grilles. This has the fortuitous effect of further
abstracting the domestic language, and dovetails micely with the general language

of the project as well as its colour tones. The niches, particularly in the kitchen and
dining areas, seem to punch deeply into walls of solid wood. This also plays into the
abstracton theme, making the Splt View into something ke an deahsed model of &
house, as much as & real one. It wouldn't work for an everyday residence, or in @ city,

probabhy. But here in sk country, used for holidays, the faint sense of fantasy that

it. all adds up to casts & speall, &nd the lack of irony or onicism - plus the obviousty
caraful and luxurious detailing and execution - help make it comincing 85 a cohesive

operation. It's fun without being frivolous.
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Krampon House
Shogo Aratani Architect & Associates

.“u ® b |

Photography by Yutaka Kinumaki
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turned out a constrained box of a residence now feels larger
and has different, and unigue, areas, which is advantageous

for a family. Sectionally, the staircase heightens the separation
of fluor levels by making the axperence of moing betweesn
those levels its very own one, like a strong punctuation mark.
Krampon is a emall house with & couple of big ideas.

Hupping & steep site that descends 11 meatres in total is this 1048 m house in Japan.

Mestled between two mature and magnificent trees - one a camphor, the other a designed to accommodate a large number of books over time. Mowng up or down this

house. The concept was to make this stair a vertical library, so the steps have been

cherry = and part of & forested area, the houss bwists and splits to take full advantage stair/space is the high point of the spatial exparience of Krampon House, an intimate

of its situation while avoiding undue damage to it. As well, because the ground here corollary to the naturally bright Iving spaces upstairs. These are expansively glazed and
wazs danse and hard, the house minimised excavation by setting its joint volumes lightly affer wide views of the natural surroundings, not unlike from a tree house. Moch of the
fown on supports, interiors use blond phwood cladding on walls, and wood flooring o match

The partl involves three main boxes which more or less follow the contour ings, To The two principal ‘'oddities” of the house - the irregular stair and the angled joint at
explnit views, the living spaces are at the top, nght under the tree canopies, Balow the centre of the plan - are what brng interest. By angling the tao main ‘wings' of

are the bathroom and bedrooms, which provide a flat roof tarrace aceessible from the building, Shogo Arstam has made it seem guite a bit larger than it really is. Mo

the living space. The hinge’ that holds the pieces together 15 the stair, a vnigue shape matter which space one s occugying, there is another adjacent space nearty, but in
that echoes the site's own angle of decling, as well as twists as it fses through the a diffarent orentation and therefore apparently of a diferent realm. What might have
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5t petersbhburg

FLYING HIGH

: . T = e
Pulkovo International Airport = B 2 .
Grimshaw ‘ = |
phy by Peler Maring | fazad 1 EEN
| — L 4 :
; . =
Airports are a ubiguitous component. of 2 1st-century ) iy el | SO ) DT
architecture. When commercal air travel first became

accessible to the general public more than 50 years ago, el e i
flying was still cool. Think PanAm, gourmet meals, free- - e, : '
flowing champagne and flight attendants sparting pillbos
hats. Airports such &5 Eern Saarinen's TWA Fight Canter
at JFK in the Big Apple supported the romance. But as
commercidl air trevel became more commaon and more
mass market, airports became sprawling, confusing,
more soulless and less contextual. Like their land and sea
counterparts, ik the ral station and the ferry pier, sirports
were all starting to ook the same to the world-weary
husiness traveller, Could any tarminzl Gaorge Clooney
frequented m the 2008 film Up n the Airbe distinguished
from anaother?

Monetheless, airports are huge commissions that draw
erually huge starchitacts... and snome of them actually pet
them right. One of the latest such terminals to open is phase
one of @ two-phase masterplan for Pulkovo International
Airport, in 5t Petersburg. The project is London-based
architacture firrn Grimshaw's first in Bussia, the resule of
a 2007 competition win and realsad in collaboration with
fellow Brtish outfit Pascal + Watson and Danish company
Ramhboll. The project was funded wia a one-bilbon-euro
joint public-private development programme, with The
Morthern Capital Gateway Consortium oparating the 30year
concasson. When phase two is completad in 2015, Pulkovo
will be able to handle 17 milion passengers annually. are the luggage conveyor belts, Abo

flight. ransfers. The third level, scoassible o the adjscent car park building via wide bridges, festuras a

i
3
3
A

Grimshaw s no stranger to airports, having delivered soanng departure hall with generously spaced check-in counters. & row of passport-control stands s
1 them successfully in Zurich, Manchester and London. followed by cond row of security checkpmnts cuttng through the centre of the termimal. The rest of
:| It is sormevhiat ironic, though, that the practice with its the thind lev 5 of retail
. pioneering hightach architacture caling card was entrusted shops, F&E outlets and dedicated airfine loung
d with & new point of arrival for the Russian city most. steeped
m— in tradition, The airport s the first architectural experence The [arge open rooms such as the arrival and departure halls ar akin to the city's famous squares
= vigitors encounter upon disembarking, and Grimshaw ' : : and diamond-shaped
- capitalised on that introduction to 5t Petersburg by making a ;
; wiow statemeant at Pulkowo. sburg. To stand in the departures hall, however, is to d
= b Spotlights lining each edge and warm champagne-coloured &
f The firm smartly incorporated a little of the city's geography cailing's geometric angles, while occasional shafts of sunlight undersoors the anticipated excitement of
into the airport through distinet zones inspired by St travel. Far from baing just another hHHuh-; ruean, the roof's aesthetic serves a purposs: it s tesigned
Petersburg's various islands and bridges. Arrival is spread to withstand the city's extreme tamperature fluctuations and reduce the nading from typically heawy
over two levels with the lower one leading directly out to the snowfalls dunng winter, Ewoking the complexty of origami, the roof's impact 15 reiterated in smaller
ground floor and transport into the city. Swathes of retai spaces such as departure gates, where the glazing and service counters repeat the diamonds

shops emerge like land formations through the arrival hall, rinthrmically. The ceiling treatrment in the arrivals hall is more subdued, with directionsl curves that sct
fior travellers to grab and go as they wheel their suitcase to & the yin to the roofs yang.
their hotel [or home). Beyond the retail and support areas

“This bulding repres point of departure for GRmshaw,” : 5 the firm's project partner Mark
Middleton, "We are known for our expresswe structures and attention to detal \We wanted to keep all
of those elements - the practicality and the buildability, and our interest in 4 [ also try

o make this building more about form and space. This devalopment, is & quantum lesp, essily holding its

own amaong the world's top airports. | think the future for St Petarsburg is bright; Pulkoun will become a
hwib, drawing business from Asia and Ezstern Europe.”
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TAKEAWAY

La Jolla Beach House
Juan Carlos Doblado

This vacation housa on La Jolla Beach is separated from the sea by & large
holding pond &nd containment barm in front. A lack of tall vegetation further
abstracts the landscape, making the rigorously rectilinear building stand out

Iike a just-arrived foreign visitor. Yet it settles into the otherworldly environment
rather thoroughly, with its strictly white surfaces, deeply recessed openings that
slice into its skin, and exaggerated contrast between solids and voids.

The plan is logical and without surprises, other than the number of bedroom
suites [seven)] displaced downstairs at ground level along & central corridor that
opens up at its midpoint for a staircase. The upper floor s & straightforward
living zone with wiews to the low horizon across a swimming pool and terrace.

It is at the large scale that the architecture holds its sway: in the way the
huilding sturdily claims its desert site, standing defensively like a proclamation.

| .

L% | | e

Mature is not soft here, so man's intervention can't be, either, The nead to
import privacy in the wide, featureless landscape has yielded a little fortress
of a building, &nd the crisp, blank box that results becomes fodder for an
architectural process of subtraction on ts perimeter envelope. Spatal
components are identified by cuts that enliven the proportions and, at least

from S0 metres away, arrest the eye, The long side elevations, particularly after

dusk, turn into tantalising arrangements of sub-masses and voids, the latter
set aglow by interior lighting. The outlines are ruthlessly straight or cornerad
gt 90 degrees, the better to highlight the slices and voids. By day, these deep
punctures are etched in shadow. The effect can alter scale and make the
building more than it really 1s. The house makes its own shade.

That the interior spaces don't live up to the promise of the long elevations hints
that the building was as much an exercise in bvo dimensions as in threa, But

Photography by Juan Solano
L ¥

Fholography by Peler Maring
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the volumetric manipulations did start well; the two-storey void at the centre of the plan might
have been more exciting had it been realised as either more of & negative extraction, or as a
positive ‘box" dropped into opan space. The formal grammar registared on the facades had all the
lzssons to ba learnt,
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Brazil has seen its share of turbulence this year. Alongside
the fanfare surrounding the World Cup, the host country's
pride suffered a crushing blow at the hands - or, should
we say, feet — of the German team. At the same ome,
local citizens heve taken to the strests to protest about the
disparity between what the government is willing to spend
on the perceived frivolity of the games versus necessities
such as healthcare and education. Given all that unrest, it
is all the more refreshing to see that & guiet building in the
heart of Sao Paulo 15 getting architectural attention due to
its rags-to-riches narrative. And all wia the pursestrings of
energy drink company Red Bull, which provided the funding
for the cultural project known as Red Bull Station

Two years in planning, the six-monthdong constructon
period revitalised a 1920s neoclassical warehouse building
formerly owned by the Sao Paulo Tramwey, Light and
Power Compary. Fed Bull has a proven track record of
investing in grassroots sporting and culbural inibistives as
part of its overall marketing campaign, and has, since
2003, underwritten three temporary artists-in-residency
programmes in Sao Paulo. When the neglected substation
at the naxus of flyovers, roads and pedestrian walkways
was chosen as the site for its next art event, the company
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Red Bull Station
Triptyque Architecture

Photlography by Pedra Kok

decided to invest in a more permaneant horme for ites endeavours. Red Bull
Station houses a recording studio, exhibition space, artists’ ateliers and roof
garden vig & combination of indoor and outdoor spaces.

The French-Brazlian architectural firm Triptygue was entrusted with the
challenging task of presarving the listed facade while providing the interiors

with "a contermporary interveantion in order to adapt the building to its new role
as a cultural hub,” says Gregory Bousquet, leader of the design team. "The
essence of the historic building has been preserved while the beauty of its
elements has been strengthened.” With a total useabls ares of 1.944sg m
covering a tmangular plot, a new perimeter wall was erected, resulting in parallel
sides between the structure and adjacent roads. This perimeter is essentially

a vertical metal awning, dubbed the Lesf, and is supportad by steel beams
fastened to the building's structural columns to create an interior courtyard, The
Leaf facilitates & green wall with & covered end for outdoor exhibition space and
alfresco sEating.

One of the major insertions by Triptyoue was an external black steel staircase
running along one side of the building leading up from the courtyard. isitors
flows through the buillding via this staircases, popping in and out between galleries
while never losing sight of its contest.

Tha building's exposed concrete shell is mixed with echoes of paint in various
bold colours upon pilasters, ceiling panels and wall sections, underscoring how
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previous tenants have remodelled the structure over the past century. The
ground floor consists of the main gallery, music studio and a small cafe,
while the mezzanine contains offices that overlook the lobby below. On

the upper floor are six workshops for artists in residence, with a second
exhibition space designed for temporary shows. A third exhibition space,
plus rehearsal rooms, is found in the basement. AL the very top is a roof
garden with & permanent cenopy supported by steel beams. The square
cenopy looms over the structure, flaunting the building's unapologetically
industrial aesthetics while offering sheltered panoramic views of downtown
Sao Paulo. Rainwater collected by the canopy can be used for cooling the
building during hot summer months, Adjacent to the garden is a tiered
fountain in dark grey stone that gurgles delightfully; it is a nod to what
formerly occupied the samea spot - the origingl water-cooling system for the
buildings transformears.

Red Bull Station is raw yet approachable; it shows its age gracefully.
Triptygue has made no effort to cover up holes, ‘'wrinkles' or other signs of
wear-and-tear, Metal doors with chipped paint, exposed concrete beams
and shiny metal pipes are contrasted against & matte floor and ‘'modern
classic” furnishings, AL night, the building comes to life with a lighting
programma that outlines the buildings architectural details. That really

is when the building cormes inta its own: at events where art and people
are justaposed sharply against the distressed background. They warm

and vitalise the spaces, reviving the century-old relic with music and visual
stmuli, matched by the frenetic colours of the city around them.
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Generator London

The Design Agency
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Photography by Nikolas Koenig
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Hip hostel brand Generator, known for its stylish, contemporary
interiors, recently relaunched its flagship London property

after givng it an extensive makeover. Eschewing the run-ofthe-
mill hostel experience, the Generetor group has for ts aim a
worldwide portfolio of ‘urban residences’ that reflect the spirit and
culture of their host cities, with an emphasis on bold and exciting
social spaces within each property,

True to form, Generstor London is part playground, part night
club, part crash pad. Formerly 8 police station, the siv-storay
hostal now housas B72 bads in 212 brand new rooms. Although
the property is situated in central London, a stone's throw from
Covent Garden and the British Museurm, guests need not ventures
far to find either relaxation or entertainment. Full of light and

all the socialising one forgets where one is, quirky installations such as the
front section of a Routemaster bus that has been turned into & OJ booth,
and & travel shop with a handdrawn, annotated mep of the British capital on
the its wells, hammer home the realisation.

According to Anwar Mekhayech, a partner at The Oesign Agency, the
interiors were refurhished to express the dynamism of London's bustling
streets. “London presented the tricky task of updating & fifteen~year-old
hostel, housed in & former police station. [t wes) made up of a labyrinth of
rooms, [so] we were inspired to create 8 series of concept spaces, each
with a distinct character and feel. Our goal was to accentuate Generator's
nawh developed branding and design-style while paying tributs to London's
hip, mod character.”

bright colours, the lobby features several cosy seating areas set
against & cutout of a saluting British bobby and a large smiley
lamp pleced atop a monolithic reception desk. Elsewhere in the
gexpansive, B,000sg m hostel, one can find plenty of creative
nooks to hang out in, among these a canary yellow chillkout room.
@ lounge with & Goodwives and Warriors hand-painted piano, and
a cafe designed to look like a London strestscape. And if amid
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A reclaimed warehouse feel pervades throughout. with plenty of
brickwork, ventilation pipes, stainless steel and concrete, all exposed
sglongside furnishings and fittings made from recycled material, At the
bar, recycled fireextinguisher lamps by Castor, reclaimed wood, and
hot-rolled steel details set the mood for eventful evenings, Metal frames
and wond boards create a cluster of seating pods in the canteen

area connecting the cafe and bar. The lamp at the back of the cafa,
which looms over four leather armchairs like a menacing arachnid, is
partcularly striking, The upstair floors, meanwhile, are named after
farmous fictional Brits such as Doctor Who, Willy Wonka, Mary Poppins,
James Bond and Austin Powers, with artworks to match.

In the rooms, oversized camouflege graphics wrap the walls and ceiling.
The dorm units are simple but functional, encouraging guests to spend
maore time in the social areas instead. The Generator premium rooms

with single beds have en-suite facilibes and a work desk.
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S o Lo 4 S 1 | et has FHamboyant, frivolous and fun, yet not without an underlying seriousness

et of purpose, Ganerator London is proving to be hugely popular with

design-savvy, cash-conscious travellers looking for a comfortable, buzzy,
uniguely memorable hostel scene,
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SOCIAL NETWORK

La Queue du Lezard
Rue Royale Architectes

FPhatography by Prilippe kMaillol
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One of the traits of a civilised society is the emphasis it places on the equality
of &l its citizens. In ancient Greeca, such concern was formally laid down in
the Agora: hallowed ground where the concept of democracy was born. In
France today, it can ba sean in urban renewal projects whera the lessthan
fortunate are provided with life's essentals = housing, education, family suppart
and leisure facilities — all courtesy of French taxpayers' dollars or at & nominal
charge.

La Rochelle is a city in weastern France with a population of 81,000, it is
situated on the Bay of Biscay and was originally occupied by Gallic tribes before
it was absorbed into the Roman Empire. Mireuil, La Rochalle's suburb with the
densest concentration of public housing, was earmarked for urban renewal in

2008 by AMBL, the French MNational Agency for Urban Renewal. "237 housing

PAIETE

units were demuolished, 900 rehabiltated and BOD residentialised,” reveals
Dorminique Stanchiar, project manager for the district’s urban renswal project.
“Against this background, the community centre helps [people] to bond together
and revitalise the area.”

“In this district, the community centre is essential,” adds Joelle Laporte-
Maudire, assistant mayor of Mireuil. “It is a support or "second mother’ for
people in great difficulty, With the urban renswal project, we wanted to show
Iocal residents that we weare taking care of them and that the district's image
was going to change. The building is very modern and very soft, with a lot of
matural ight. You fesl at home in it.”

Cesigned by Lyon-based architectural studio Rue Royale, the 200m-ong building

Photography by Peler Maring
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is contamporary and walcoming without fuss or extranaous ornameantation. It has the kind of

T
v

cohesion between interior and exterior that can only be achieved with a single architect handling
haoth, and the play of volumes and simple use of carefully chosan materials are accomplishad

in a way that inspires. Constructed on & slope around & concrete spine that contains all the
technical and service areas, it is enveloped by a gluedaminatad ‘skeleton’ structure, with a skin
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of Douglas ping. Alternately long and short, the planks
are secured by gently angled galvanised-steel T-section
posts clad in timbern, giving the building further solidity
On the south side of the building, these posts are
detached from the facade and support brise-soleils
calculated to shade during summer and allow in natural
light during winter, The facade’s organic, riwthmic form
is what gives the centre ts nickname: la queue du
lezard or ‘the hzard's tail’,

The programme is typical of many community centres.
There is & genarous reception area, educational
support for up to 50 children ranging from six-year-
old to midtean level, leisure facilities, multimeadia
rooms, and administrative offices for its 15-strong
staff. As the centre was designed to encourage social
mixing, volumes are staggered to allow for greater
transparency between the three main spaces, with the
sports ground a natural outdoor extension to support
activities.

The centre sits exectly along the eastawest ordinance,
in accordance with the district’s 1960s grid plan.

As the site slopes downwards towards the west, the
aforementioned volumes were naturally created as the
roof was kept & strong horizontal ling. The reception,
located in the centre of the building, is a cheerful

red. YWith its views to either end of the building and

its position between the centre's three storeys, it

immedietely establishes a visual connection that
underscores the building's open, transparent nature.
The reception's happy vibe continuas with the warmth
of timber dominating in internal finishes, false ceilings
and exposed structural members throughout the
building. To the west side of the ground floor is what
the centre dubs the "agors’, a large mult-functional
space with ts own washrooms and pantry that can
be used for community events or booked for private
functions.

A number of environmentally sensitive concapts wera
also incorporated into la gueue du lezerd. External
insulation helps decreasa the thermal amplitude
between day and night, and summer and winter, while
heat loss is limited by the presence of tight aidocks,
On the south side, canopies and dense vegetation
protect direct heat gain, while windows are reduced
on the north side. Users can oparate windows along
the facade to adjust them in accordance with personal
comfort levals, Watar is haatad by solar panels

[with heating cylinders as backup) and natural light
supported by light detectors and LED lamps is for the
predominantly daytime-held activities.

VWith the completion of the games librery on the south
wing this summer, attention will turn to the “tete” or
haead of the architectural reptile, tha final phase that
caps the scheme for the lizard of La Rochelle.
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TROPICALE

0zo Chaweng Samui
ONYX Hospitality Group
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Taiwan Glass China HQ
Philipp Mainzer

Photography by Ingmar Kurth

possible partitions made of the stuff. The effect is efficiant, modern and light, and makes the building
seem larger than it is, thanks to leyered wews through intermediary spaces. Other feature matenals,
including wood, stone and metal, play off this, providing atbractive jUtapositions in tone and texture, But
glass is the backdrop to all.

The building is thoroughly international, with no overt references to Asia or s local ste. & mildly harks
back to Miegs van der Bohe's lster work in Chicago and Mew York, if &t a much mors modest scals. But
the purpose of the HE was to get an with its work in a package that says functionality, efficiency and
modernity, Mo fuss, no extraneous luxuries, no nonsense.

P e

VUi -

ANNELEIP

|
!._

Ag the mainland Chinese headguarters for Taiwan's largest glass manufacturer,
this 4,100s0 m facility is also an advart for the corporation. Part of a 20,000s0 m

joined via an internal bridge at the top floor. The structural system s concrete

mastarplan by the same architact, the building includes corporate offices and some The exteror presents darktoned, gndiron facades wrapping most of the penmeter
residential apartments, As one might expect, the use of glass tself s central to the walls uniformily, the better to project a single corporate identty, The glazed curtain wall
design aesthetic, and as a result the intenors are infused with natural ight. The i subdwided by randomly speced vertical mullion-fins that induce a pattern of shadows
rmain three-storey structure houses offices for executives, a restaurant and some across the surfaces, and help give the blue tint of the glass itself & series of handsome
apartments for managers, the 25t type of space divided intn bwo parts that are mithnes. PFredictably, the preponderance of glass continues inside, with virtually all
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BEARER OF

St Ambrose College
Sheppard Robson

Ty

The brief for this Catholic boys' school located on the outskirts of Manchester called
for a design that would create an open, inclusve emvironment for both students and
staff.. with a building layout in the shape of the Celtic cross. London-basead architects
sheppard Robson responded with a scheme that proves there's no one way o tame
and get tha best out of gregarious, growing lads.

At the cantre of the cross 15 a large mutifunctional area which forms the sooial
heart of the school. Built with collapsible folding walls, the structure encourages
flexible and efficient use of space. Motes the headmaster of S5t Ambross Coliege,
Michael Thompson: "We abandoned the traditional design of a school, with rows of
classrooms parked on long corndors, for an open-plan community. The central hub
spacs - cathadralliks in structure - s visible from all points and provides scoess to

all teaching areas, dispensing the nead for internal cormdors that are often associatad

with bullying.”

Surrounding the trple-height. central space [used for tesching, performances and

assemblies) are three sets of Spanish steps, interspersed with canteen furniture and

nooks with plush seating underneath the steps. The atmosphere changes from quiat
and conternplative on the outer rng, to more energetic 85 ong moves toward the
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spacious centre, a gathering spot for students who wish to study or meet with
friends. Above, cantilevered boxes housing teacher lounges look out over the whole
area, allowing for passive supervision. Staircases link from the centre to circular
balcomes on the first and second floors, where classrooms, breakout areas, the
library and IT faciities can ba found. Sports facilities are located in a saparate
building owerloaking the schoal grounds.

According to David Ardill, a partner at Sheppanrd Robson, the radial plan has
clarity, but 50t fgid. “We wanted to make the transtions flud between one type
of space and another, blur the boundaries between separate areas, and give it a
dynarmism and unpredictabilty.” The lack of barrmers s felt even in the dining areas,
whare sturents et topether with staff, thus encouraging further an atmosphere
of opennass. On the building exterior, glazed brck-andrender has been used to
accentuats the school's circular form, and is punctusted by lErge petire Winoows.

By moving away from conventional circulation routes, the St Ambrose College
design encourages variation in how users move within the building, leading o
more social encounters between pupils and staff, Sheppard Robson's truly original

approach has made possible 2n interactive and connected school culturea,
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Goodwood Residence
WOHA Architects

Singapore’s "garden city” reputation is one in which the nation takes great pride,
and part of that comes from the gardens of private homes. Histoncally, these
have been detached bungalows, As the ciby-state faces moreasing urban density
pressures, however, a bungalow home with garden i1s fast becorming unattainable
to all but the very rich. Kudos, therefore, to WOHA for taking the idesls associated
with detachad-home ownership and incorporating them into a high-rise macra

sl ution with numerous green alerments to bt

Goodwood Residence on Bukit Timah Road shares a boundary with the tree
conservation area of Goodwood Hill Park, off the established residential
neighbourhood bounded by Seotts and Orchard rosds. The complex consists
primarily of two 12=storey Lshaped blocks on a 20hectare Lshaped site with its
length orientad toward the northwest. The 2.5-hectare development. holds 210
unite in all, sach offering teo, three or four bedroomes, and supported by communal
faciiities including underground parking, clubhouse, outdoor swimming pool with
toddlers" wading pool adjacent, children's playground, tennis courts, jogging path
and central green lawn with many existing trees preservad in situ,

The driveway has been carefully designed to resemble a passage along a leafy
houlevard, with the apartment blocks” boundary walls helping to define a senes

of courtyarts. The path leads to & formal cobhlestone-ined entrance courtyard
dominzsted by large rainforast trunks. The drive ends at a lawn, with the pool &8s a
water fasture that visually conjoins Goodwood Hill in the distance, bayond the site's
boundaries

WOHA has taken care to ensure its design for the high-rise blocks affords the
eame kind of privecy normally associated with detached housas. Rather than

|1II1Q&" 206_72
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doubdle- or even singledoading & cornidor to sach unit, the firm has cleverly designed
one elevator with selfcontainad obby for each unit within a stack. In othar words,
the only people a resident shares his Ift with are all those ving above or below him
[and excluding those on the same floor with him]. This virtual elimination of common
corridors allows for more wistas to the front and back of each unit, yielding 360-

degres views.

The ground-floor units most. clossly resemble detached bomes, and feature high
cailings with large terraces off the living room and master bedroorm; each of these
areas offers direct access to a private outdoor swimming pool. Automated sliding
pates and garden windows are contemporary versions of ha-ha walls, offering
privacy for these ground-icor residents while allowing them clear sightlines to

the central lawn. At the tree-canopy level, which equates to the second and third
storeys, 15 units are designed with trestop cabanas that cantilever out into the
foliage to immersa residents in nature. From the fourth to eleventh levels, stagpersd
doubleheight balconies are inspired by nearby colonial homes” protroding drawing
roarms. The twelfth-storey penthouses crowning Goodwood include reoftop pools and
terraces hoasting unobstructed views across the city,

& e S '_ i <
Ina further nod to its context, the facade of Goodwood is dominated by thin aluminium fins
orignted at 45 degrees to the north-south sds. Thess colourful vertical sunshades allude to
Asian woven textiles and rollup bamboo blinds commaonty found in southeast Asia; like their
references, the fins provide shading while admitting fresh breezes and encourage each
resident to change the exterior's articulation. One-metreswide planters along the exterior
edge of the projected balconies complement, tha fins, the foliage in turn enhances the

vertical greenery and natural shading,

Along with the fins, sustainahility innovations incorporatad into the project includs & systarm
that utilises collected raimnwater to irrigate the landscaped grounds. Reed plant-beds act
as natural filvers and improve water quality prior to its progress toward the next stage

of irrigation. Commaon service lIobbies are equipped with separate chutes for organic and
recyclable waste disposal, to encourage residents to do their part whenever they use the
Iift. In addition, all of Goodwood's internal walls are constructed from reclaimed sggregates
sourced from existing buldings. WOHA estimates that s green initiatives account for
about. 20 percent savings in the monthly maintenance costs of the complex. For these
efforts, the Building and Construction Authority of Singapore swarded the development the
Greenhark Platinum Award. Indeed, Goodwood Residence helps to reaffirm Singapore's
garden city reputation with a wellthought-out, sensitive addition to its skyline.
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PK Arkitektar

This somewhat abstract residential collosition sits in contrast to its mildly sloping
site whila taking full acdvantage of it. The road access and front facade are at

the Righer reaches of the plot, with a sille garden at its lower end, toward the
southmiest. Appearing to the street as a solid white block, the ‘rear” of the budding
opens up considerably, exploiting views toward the Alitanes peninsula in the
distance.
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A marked ‘solit’ in the facade of the house identifies its subtle entrance and dwides the plan into
public and private guarters intemally. The gap alzo delivers natural light to the heart of the interior
By restrammg the elevations and apertures, this incision gans dramatic force, and makes of the
building a king of orthegonal sculpture harking back to eady Modemizm, But the B25 houss is no
throwback or nostalgia routing; its contelllorary bona fides are undersconed throughout the interior
spacas as well as in the uge of red rhyolite stone as a cladding materal on a comer section and one
flank of the lower floor, This patterned break from the white surfaces al around it senves as a visual
foca point, as a warming tonal juxtapostion, and as an ennances 1o the sille abstraction of the
volume as a whobe, Thus the exterior has three collonents that play in concert: white blocks; nchly
patterned exceptions to these; and narrow, glazed slice.

That leaves proportion and a couple of smaller collositional moves (a horizontal slat at the far right
of tha entry elevation, for instance] as the principal regulators of the formal game. And it might have
come off as a bit precious 1 not for the architectural skill brought to bear; there's little denying it’s
done really well. The intariors may ba characterisad as rote modern space-making — all collatarnt
and congiztent - but thiz building's about the larger scale of object-making. And that’s well and
good when handled experthy.
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United Kingdom

Denton Corker Marshall
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fou can imagine the pressure... Commissioned to
design a visitors” centre one-and-a-half miles west of
tha ancient site, Dentan Corkar Marshall has created
an alimast ethereal, wispy structure that in many
ways is the antithesis of Stonehenge itself — and in
others not unlike it at all. Of course, it's not quite
accurate to describe Stonehenge as architecture in
the first place — we still don't really know for certain
what it was - but any new building built for it, near
it, or in any way connected to it, was bound to incite
animated reactions. Still, the need for the centre

was pressing, and someone had to plungs in.

The specific site is just within the confines of the
World Heritage precinct, yet not within view of

the monument - which helps to keep the latter's
sacrosanct atmosphere intact (at least to the extant
possible when it is overrun with tourists), DCMW then
attempted to make a building as light on its feet,
and as nearly dematerlalised, as they could. The
parti groups a number of basic enclosures upon a
carmmon limestone platform, and under a shared
canopy roof that undulates over them, supported
by a forest of 211 pencil-thin columns and seeming
as svelte as a sheet of paper. No one will miss

the intentional contrasts here: the lightness of
structure against the massive weight of the Stones;
the sparse arrangement of columns against the
mysterious circular ut of the Stones;
temporality of the proportions and materi

the centre versus the ageless endurance of the

Stones.

And yet there are referential similarities as well. The

columns dance acrass their smooth floor, leaning

this way and that, not entirely unlike the manner in

which the almest anthropomorphic Stones incline

around their own = both suggest groups of peaple invalved in

some kind of physical ritual. Might the new building, by way of

metaphor, refer crowds gathered around a monument? The

stark juxtaposition of vertical elerments with horizontal ground-

plane is prominent and important in both structures, And the

ambiguity of inside and outside in the centre seems to have

been inspired by the Stones’ blurred definitions of space and
tainment.

It would have been impossible to place the centre too close to
Stonehenge itself - no building could possibly have withstood
such a charged relationship. And it is not helpful to push

comparisons too far. But DCM has obviously given serious thought
to such a loaded commission, and responded with what it
thought was a sensitive, respectful piece of architecture that is not

uninteresting in its own right.

Under the centre’s canopy roof, which has a perforated edge detail
that further reduces its visual welght, are three main pavilions, all
distinguished by material and programme. Clad in timber is the

largast, which houses the museurn displays and services, A second
pavilion, coated in zing, holds the ticketing and guide facilities,
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and is the smallest box of the three, Finally, there
is a glass-encased building for the educational
spaces, restaurant and retail offerings. The steel
roaf is also clad in zing on its underside. Ample
apen areas under the overhang's

provide places in which to sit, read, think, eat or

learn about the 5,000-yvear-old monument.

There is as well a certain scalelessness to the new
centre. The abstract, unarticulated perimaters

of the boxes, the extreme slenderness of the
columns and the thinness of the canopy’s edge
detall, even the way the building seems to have
just landed on its ground plane as if on a carpet,
combine to remove from the eye most references
of measurement, This, too, seems attuned to
Stonehenge itself, which can seem 50 enormous
or 5o intimate, depending on viewing angle,

daylight, season, weather and 50 on.

The building’s various sustainability attri
important, and a general attitude of ‘reversibility’
underscored the whaole enterprise, As the
architects write: “The ability to return the site to
its current state was a fundamental
design concept. The building
will last as long as it needs to but
could, if
leaving little permanent impact
on the landscape.This seems an
intriguing footnote to a building
erected to assist one of the world's
oldest and maost iconic surviving
constructions. All the same, to
achieve its stated end, the centre
sits on a concrate raft upon fill that

cuts minimally into the soil,

There is a sense of imparmanence

to the centre, though it doesn't

feel like a strictly temporary

shelter, Yet the perforated outer
edge of the canopy, the iregular
tilts of the steel support pales,
evien the ‘Jagged'edge of the
timber cladding around openings,
cambine ta remind visitors of its
ephemerality, as if nothing ought
o prasume pE'erIﬂI'IE'FIfE in thE
shadow of such a longstanding
monument, DCM balances an this
wire with considerable skill. The
Stonehenge Visitor Centre is an
Withaut sacrificing its

personality




[out there]

Autodesk held the 8th Annual Autodesk Hong Kong BIM Awards Presentation
Ceremony at The Mira Hong Kong Hotel an 17 July, The fancy event celebrated
talented individuals, for their innovative use of Building Infermation Maodelling {BIM} to
save costs for prajects in Architecture, Engineering and Censtruction (AEC) industries,
&t the event, Sr Hon. Tony Tse Wai-chuen, Legislative Council Member {Architectural,
surveying and Planning}, celebrated with winning organisations and students, who then
presented their winning projects on stage and explained how EIM empowered them
througheut their design process,

Writing Design

University of Virginia's Weedon professar in Asian architecture L Shigiao held court

an the evening of 3 July at Asia Society Hong Kong ta discuss some of the themes
behind his |atest book, Understanding the Chinese City. The Tsinghua University and
Architectural Association-educated schalar practised architecture in London and Hang
Kong prior to his curent position in Charlottesville, and he refers to Hong Kong as
“inspirational for understanding Chinese culture, albait its ‘Chinese-ness' is stretched
to the limit." Focusing on the philosophical comparizans between architacture az being
designad in the west versus written in China, he used numerous examples fram 11th
century philesapher Shaa Yung ta contem parary artist Xu Bing to illustrate his paint.
“We should understand the Chinese city as pieces of writing instead of design,” Li
states. “Everything in Chinese civilisation is about the writing. For the Chinese, the
written word is forever and the writing system controls art and intellect. In any Chinese
building or garden, you see the writing first. That is where you see the most creativity

Despite the hot weather warmings, more than 50 budding artists meandered through
the streets of Sheung Wan on the afternoon of 5 July under the guidance of leading
historians, artists and architects for the first collaboration betwasn Asian Art Archive,
Draw Together Hong Kong and Walkin Hong Kong, Held as part of AAA% Open
Saturday “Drawing on Histories”, the community drawing event encourages the
public ta laak more closely at their surraundings. With the help of Walkin's English
language guide Haider Kikabhoy and Cantonese language guide Chow Chung-wah,
the layers of cantempaorary cityscapes were peeled back to revaal the area’ colanial
significance. Marissa Fung Shaw, founder of Draw Together, along with graphic
designer Gloria Wong and architect Jason Magoy, then encouraged participants to
sketch what they saw in front of them using not anly their eyes but all of their senses.
Erasers were provided only upan urgent reguest, with guides stressing that mistakes
are to be welcomed. Tha tour included Passession Street, Hollywood Road Park, Pak
Shing Temple and Heng Kong Museum of Medical Science, ending with a sharing
session of the new artwaorks at Blake Park.

Bath and Beyond

On the evening of 18 July, London-established bath and sanitaryware BagnaDesign
AfD Centre and its distributor V5C Building Products hosted the Hong Kong
Interior Design Association’s members networking event. The theme was ‘what are
you daing in your professional career’, and each memhber presenting was limited

te 10 images and five minutes of discussion. A staggering number of projects

were showcased, highlighting the different disciplines and scope of work by

young up-and-eaming lacal designers, HKIDA chairman Antany Chan presented a
certificate to BagnoDesign’s sales director, Asia Pacific, Siman Davis for staging a
successful event prior to the prasentations, It was a cheice appartunity for mature
professionals to share their insights with those new in the business in an informal and
fun-filled setting.

v by lwan Baan

Autograph Please

During the annuwal Hong Keng Bock Fair held between 14 to 2 July, boutique publisher
MCCM Creatians and The British Council were proud to bring farmer Hong Kang
resident Peter Suart back for a round of events. Suart, who now lives in the U.K., is an
llustrator, writer, musician, theatrical performer and speaker. In his seven illustrated
books pubklished by MCCM, his meticulous ling drawings and renderings have a
childlike wender ta them that appeals te kids of all ages. Alang with a sessian at

MCCM's kiosk at the fair on 1% July, he also gave talks at Comix Home Base in Wanchai

followed by The Baokshop by MCCM Creations' new digs at PMQ an 20 July. Suart
was on hand after his talks to graciously sign autographs and chat with his followers.

Perez Art Museumn by Herzog & de Meuran

Qil and Water

On the evening of 27 June, the Hong Keng chapter of the American Institute of
Architects organised a taur of Oil, led by architect and Chinase University Hang
Kong [CUHK) associate professer Wallace Chang, Unveiled in 2013 after a HK$20
million renevation courtesy of Architectural Services Department, Oil is a rare
example of @ 1908 Arts and Crafts style complex of buildings at the corner of il
Street and Electric Road. Originally constructed as the Royal Hong Kong Yacht Club
prior to 1948' reclamation around MNorth Point, it then served as the Government
Supplies Department before briefly becoming an artist community in the 1990s.
Hong Kong's Antiquities Advisory Board classified the complex as a Grade 2 historic
structure. Chang explained that the twa annexas are now an herbal tea café and an
urban classroom for CUHE, respectively, while the main building houses rotating
exhibitions by local and international artists. Argentine artist Leandra Erlich of Metad
Design Forum's site-specific installation Batiment is a whimsical 30 illusion that has
proven to be popular with everyane whe visited.
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bl SHIGERU BAN

won the 36th 2014

Pritzker

the
“Nobel Prize for Architecture”

“MOON?” - door handle designed by Shigeru Ban
“Just like a master of Tameshi — giri, the difficult
Japanese martial art of sword cutting, Ban
reveals the essence of the object with a rapid
movement, an instantaneous action which, in
traditional Japanese arts, represents the creation
of beauty: but the hand must be steady, and the
mind clear.”

Come visit us on June 12th and 13th, Booth A27 at Architect@Work Shanghai 2014,

at the Shanghai Expo Centre, Shanghai, CHINA
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C“ (F : : t . 4 (L——_— ope gn g doors Eﬂﬂlgluﬂ argenta” invisible neo argEta"‘ pivotica®

www.argentalu.com Scan and see the demonstration videos!

CINQUANTA COLLECTION. MODEL 070 BRIGHT BRASS, SERGIO ASTI 1957 argenta® invisible neo sk i B g okt

The invisible design hinge

Advantages
+« pure and high quality design
* no visible screws
* Exceptional corrosion resistance finish
*  The max. cladding size is Smm (5-5), Gmm (M8 or? mm [L=7F), which
benefit the door's strength
* Universal for laft and right-sided doors, opening angle of 1807
E ASY * The patented built-in “Easy-Hook" system ensures placement and
3-D adjustment by one person. Wedges to place under the door ara no
- longer required for height adjustment. The hinge's casing can already be
HOOK installed in the door in the workshop
* Classification according to EN 1835
*  Fira resistant according to standard EN 1634-1 : 2008 and classified

according to EM13501-2:2007 -
product
muu-qr award r" -

& i ,f 5 f 7 fﬁ‘

S-E M-Hn L-
Up to B0 kg Up to 100 kg Up to 150 kg

argenta® pivotica® Advantages

* Invisible
Invisible pivot hinge * Suitable for floor-to-ceiling-height doors
+ Door closer
* Easy installation
* Free choice of rotating position (hinge point)
+ Adjustable outlining (straight outlining)
* Fixed settings at -90°, 0°, 90°
* Child-friendly (easy to open)
* Pivot system to be mounted in the door panel

T and not (as usual) in the floor or ceiling
i Max. door weight G0 kg
— Mazx. door width 1.5m |
S | Min. door thickness 40 mm J
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MADE BY © OFFICINE MECCANICHE PORRO
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An Epitome Saa
of Cool
Elegance

Stylishly crafted with 3mm thin genuine metal
plates, Ultimate packs luxury and
sophistication into a super slim form factor.
Its unique design cleverly hides the screws,
yet avoids complicated surrounds. This
elegant minimalist is the toast of interior
design gurus.

As durable as it is refined, Ultimate faceplate
is supported by tough stainless steel base to
offer excellent mechanical strength and help
preventing deformation upon installation.
Sprayed with high quality decorative paint to
resist scratching and rusting, thus keeping
the switch new at all times.

Ultimate is a must-have to add understated
lux in contemporary interior.

™ Schneider

™ bownload Ultimate leaflet for FREE today 9 Electric”
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